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CONDITIONS OF SALE 


1. The highest Bidder to be the Buyer, and if any dispute arise 
between two or more Bidders, the Lot so in dispute shall be immedi- 
ately put up again and re-sold. 

2. The Auctioneer reserves the right to reject any bid which is 
merely a nominal or fractional advance, and therefore, in his judg- 
ment, likely to affect the Sale injuriously. 

3. The Purchasers to give their names and addresses, and to pay 
down a cash deposit, or the whole of the Purchase-money , if required, 
in default of which the Lot or Lots so purchased to be immediately put 
up again and re-sold. 

4>. The Lots to be taken away at the Buyer’s Expense and Rish 
within twenty-four hours from the conclusion of the Sale, and the 
remainder of the Purchase-money to be absolutely paid, or otherwise 
settled for to the satisfaction of the Auctioneer, on or before delivery; 
in default of which the undersigned will not hold themselves responsible 
if the lots be lost, stolen, damaged, or destroyed, but they will be left 
at the sole risk of the Purchaser. 

5. While the undersigned will not hold themselves responsible for 
the correctness of the description, genuineness, or authenticity of, or 
any fault or defect in, any Lot, and make no Warranty whatever, they 
will, upon receiving previous to date of Sale trustworthy expert opinion 
in writing that any Painting or other Work of Art is not what it is 
represented to be, use every effort on their part to furnish proof to the 
contrary; failing in which, the object or objects in question will be 
sold subject to the declaration of the aforesaid expert, he being liable 
to the Owner or Owners thereof, for damage or injury occasioned 
thereby. 

6. To prevent inaccuracy in delivery, and inconvenience in the settle- 
ment of the Purchases, no Lot can, on any account, be removed during 
the Sale. 

7 . Upon failure to comply with the above conditions, the money 
deposited in part payment shall be forfeited ; all Lots uncleared within 
one day from conclusion of Sale shall be re-sold by public or private 
sale, without further notice, and the deficiency ( if any) attending such 
re-sale shall be made good by the defaulter at this Sale, together with 
all charges attending the same. This Condition is without prejudice 
to the right of the Auctioneer to enforce the contract made at this Sale, 
without such re-sale, if he thinks fit. 

8. The undersigned are in no manner connected with the business of 
the cartage or packing and shipping of purchases, and although they 
will afford to purchasers every facility for employing careful carriers 
and packers, they 'will not hold themselves responsible for the acts and 
charges of the parties engaged for such services. 

The AMERICAN ART ASSOCIATION, Managers 
THOMAS E. KIRBY, Auctioneer. 


CATALOGUE 


SALE THURSDAY AFTERNOON 

FEBRUARY 9th, 1905 
AT THE AMERICAN ART GALLERIES 

BEGINNING PROMPTLY AT 2.30 O’CLOCK 


GLASSWARE 

1 — Two Bouquet Holders. 

Brown and opal glass. 

2 — Three Tall Bouquet Holders. 

Bulb top, opal, ruby and amber glass. 

3 — Two Tall Bouquet Holders. 

Morning glory design. Green opal glass. 

4 — Flower Vase. 

Bottle shape, with handles. Opal glass. 

5 — Two Goblet-shaped Vases. 

Green glass. 

6 — Flower Dish. 

Opal glass. 


7 — Two Large Flower Vases. 
Olive green and opal glass. 


8 — Fan-shaped Vase. 

Opal glass. 

9 — Favril Glass Bottle. 

Amber color, with silver lustre. 


10 — Cameo Glass Flower Vase. 

Clusters of fruits in white on a pink ground. 


11 — Jardiniere. 

Sapphire-blue glass, with peony and storks in relief in enamels and gold. 


12 — Tall Flower Holder. 
Olive green glass. 


13 — Tall Flower Holder. 

Lily design, opal glass. 

14 — Candelabra. 

For six lights. Opal glass, with pink ornaments. 

1 5 — Candelabra. 

For three lights. Opal glass, with blue ornaments. 


16 — Pair Small Vases. 

Urn-shaped. French porcelain, cupids in medallions. Turquoise blue 
ground, witli flowers and gilding. 


17 — Pair Pilgrim Bottle Vases. 

Olive color glaze. Pate sur pate ornamentation: Fire and water. 


18 — Pair Small Urns. 


Wedgwood. Classical figures in relief in white, sage green and salmon- 
pink glaze. 


19 — Pair Gourd-shaped Vases. 

French porcelain. Rose-pink glaze vine, modelled in high relief in white. 

Height, 12 inches. 

20 — Old Satsuma Incense Burner. 

With openwork metal top. Lattice pattern and crest in green, red and 
gold and blue running glaze. 

21 — Vase. 

Old Japanese pottery, metallic glaze round neck, inscription in brown. 

Height, 12 inches. 

22 — Old Canton Mug. 

River view in dark cobalt blue. 


23 — Chinese Porcelain Beaker. 

Tree peony, blossoms and bird in fine under-glaze blue. 

Height, 10 inches. 

24 — Pair Oviform Jars. 

Old Chinese porcelain. Birds, peonies and blossoms in dark cobalt blue. 

Height, 9 inches. 

25 — Bottle-shaped Vase. 

Old Chinese porcelain. Male and female figures and inscription in 
under-glaze blue. 

Height, 10 inches. 

26 — Pair Oviform Jars. 

Old Chinese porcelain. Garden scenes in under-glaze blue. 

Height, 9 inches • 

27 — Oviform Jar. 

Old Chinese porcelain. Flowers and shrubs in under-glaze blue. 

Height, 9 inches. 


28 — Large Vase. 

Tall hexagonal form, with tube handles at neck. White hard paste of the 
Ch’ien-Lung period. Phoenix amid cloud forms, clusters of fruits and 
various borders in cobalt blue. 

Height , 14 inches. 


29 — Old Canton Flower Vase. 

Curious European style of decoration in brilliant enamel colors. 

Height, 8 inches. 

SO — Old Canton Sauce Set. 

Consisting of three small pitchers and trays. Famille rose decoration. 


31 — Quadrilateral Bottle. 

Old Chinese porcelain. Decoration of river and mountain scenery in 
Bleu de Nankin, salmon-pink and gilding. 

Height, 9 inches. 


32 — Large Bowl. 

Old Chinese porcelain. Decoration of peonies, chrysanthemum, bird and 
butterflies in colors of the Famille rose. 

Diameter, 11 % inches. 


33 — Large Plaque. 

Old Japanese porcelain. Decoration of ducks, flowers and birds in 
brilliant enamel colors. 

Diameter, 18 inches. 

34 — Lowestoft Tea Caddy. 

Decoration of floral sprays and vine border. 


35 — Jewel Casket. 

Old Dresden. Pastoral subject in medallion, floral sprays and border in 
fine enamel colors and gilding. 


36 — Old Persian Faience Bottle. 

Flat shape. Relief decoration of St. George and the dragon painted in 
green, yellow and red enamels. Fifteenth century. 


37 — Old Majolica Oviform Vase. 

With handles. Floral decoration in blue. 

Height, 6 inches. 

38 — Pair Old Majolica Jars. 

Decoration of floral sprays and coat of arms. 

Height, 8*4 inches. 

39 — Old Majolica Tazza. 

Decorated in yellow and blue enamels. Urbino. Fourteenth century. 

40 — Old Rhodian Bowl. 

Crackled texture. Decoration of foliations, birds and animals in yellow, 
green and red enamels. Unusual mark under foot. Sixteenth century. 

41 — Old Persian Faience Bowl. 

Decoration of palmettes in fine colors. Fifteenth century. 

42 — Old Italian Majolica Vase. 

Vignette portraits in two panels, which are surrounded by floral scrolls, 
all painted in red, blue and yellow enamels. Mark under foot, Doccia. 
Sixteenth century. 

Height, 9*4 inches. 

43 — Pair Old Lowestoft Jars with Covers. 

Tall oviform. Circular medallion and neat border in black and gold. 

Height, 14% inches. 

44 — Old Delft Wine Vessel. 

Floral sprays in dark cobalt blue. 

45 — Old Delft Jar. 

Windmill and landscape in dark cobalt blue. 

Height, 8 inches. 

46 — Pair Old Delft Vases. 

Bottle-shaped. Medallion and floral decoration in rich cobalt blue. 

Height, 11 inches. 

47 — Bottle-shaped Vase. 

Birds and flowers in dark cobalt blue. 

Height, 11 inches. 


48 — Two Old Delft Vases. 

Bottle-shaped. Floral medallions and leaf borders in under-glaze blue. 

Height, 12 inches . 


49 — Old Delft Covered Jar. 

Figures and flowers in dark cobalt blue. 


Height, 15 inches . 


50 — Old Delft Vase. 

Tall bottle-shaped. Decoration of Chinese equestrian and other figures 
and various borders in pale blue. 

Height, inches. 


51 — Set of Three Old Delft Jars. 

Oviform. Birds and flowers in cobalt blue. 


52 — Old Delft Vase. 

Bottle-shaped. Chinese garden scene^ flowers and borders in dark cobalt 
blue. 


5 3 — Old Delft Jar. 

With cover. Tall oviform. Flowers with birds in cobalt blue. 

Height, 16 inches . 


HISPANO-MORESQUE AND OTHER PLATES 

54 — Fragment of an Old Majolica Plaque. 

Female head, in yellow, red and blue. 


55 — Two Small Hispano-Moresque Plates. 

Fruits, scrolls and carnations in copper lustre. Sixteenth century. 

■ Diameter, 7*4 inches. 

56 — Old Hispano-Moresque Dish. 

Deep form. Carnations in copper lustre and brown. Sixteenth century. 


57 — Old Hispano-Moresque Dish. 

Deep form. Conventionalized bird and branches of carnation in golden 
lustre. Sixteenth century. 

Diameter, 14 inches. 


58 — Old Hispano-Moresque Plate. 

Central boss. Leaf patterns in golden lustre. Sixteenth century. 

Diameter, 15 inches. 


59 — Old Hispano-Moresque Plate. 

Incised star centre and border of leaf patterns in golden-copper lustre. 
Sixteenth century. 

Diameter, 15 inches. 

60 — Large Hispano-Moresque Plate. 

With central boss, with decoration of lilies flowerings plate inscription 
and various borders in golden lustre. 

61 — Hispano-Moresque Circular Dish. 

Buff glaze. Copper lustres with varied reflections. The design is a bird 
alighting among sprays of carnations. Sixteenth century. Framed in 
ebonized wood. 

Diameter, lf 1 /^ inches. 


62 — Hispano-Moresque Circular Dish. 

Buff glaze. Copper lustre, with varied reflection. The design is a dove 
amid clusters of fruit. Border of palm leaves and clusters of fruit. 
Sixteenth century. Frame of ebonized wood. 

Diameter, 12 inches. 


63 — Hispano-Moresque Platter. 

Buff glaze. Raised gadrooned centre, the outer border ornamented with 
large raised leaves, the inner with scroll foliage, all in red-golden 
lustre and blue enamel. Fifteenth or sixteenth century. Framed in 
ebonized wood. 

Diameter, 16 inches. 


64 — Ginori Faience Platter. 

Decoration of bust portrait of Dante and various borders in blue, white, 
red and other enamel colors. 


Diameter, 20 inches. 


66 — Old Chinese Porcelain Plate. 

Decoration, branches of blossoms and various borders in fine under- 
glaze blue. 

Diameter, 13 y 2 inches. 

67 — Old Chinese Porcelain Plate. 

Clear white hard paste. Decoration of birds, plum blossoms and flower- 
ing plants in dark cobalt blue. 

Diameter, 15 inches. 

68 — Chinese Porcelain Plate. 

Floral sprays in rich under-glaze blue. 

Diameter, 14 inches. 

69 — Old Chinese Porcelain Plate. 

Scalloped edge. Decoration of flowering plants in dark under-glaze blue. 

Diameter, 1314 inches. 

70 — Pair Old Delft Plates. 

Deep form and scalloped edge. Decoration of flowers and bird in 
medallion and various borders in dark cobalt blue. 

Diameter, 13 inches. 

71 — Old Canton Plate. 

Decoration of birds, butterflies and flowers in brilliant enamel colors. 

72 — Pair Small Plaques. 

Pate sur pate. Bv A. Boullemier. “ The Flight ” and “ The Combat.” 
Plush frames. 

» 

73 — Royal Vienna Oval Plaque. 

“ Cupid in the Stocks.” Richly decorated border on maroon ground, in 
plush frame. 

Length, 12 inches. 

74 — Royal Vienna Oval Plaque. 

“ Entrance of Alexander the Great into Babylon.” Gold ground border, 
with foliated scrolls in enamel colors. Framed in plush. 

Length, 14 inches. 

75 — Large Royal Vienna Oval Plaque. 

“ Samson and Delilah,” after Van Dyck. Richly embellished border. 
Plush frame. 


Length, 22 inches. 


76 — Large Royal Vienna Oval Plaque. 

“ Glorification of the Victor.” Border richly decorated with gold matte 
on a maroon ground. Plush frame. 

Length, 24 inches. 


77 — Old Ginori Faience Plaque. 

Portrait of Dante in centre medallion. (Repaired.) 

Diameter, 19 inches. 


78 — English Faience Plaque. 

Female head; painted by L. Rhead. Plush frame. 

Diameter, 14*4 inches. 

79 — Wedgwood Plaque. 

Decoration; “ The Grecian Juggler,” by “ T. Allen. 1878.” Plush frame. 

Diameter, 15 inches. 

80 — Crown Derby Plaque. 

Decoration; female head; by Lundgras. Plush frame. 

Diameter, 15 inches. 

81— Crown Derby Plaque. 

Decoration; “ Falstaff/’ by Lundgras. Plush frame. 

Diameter, 15 inches. 

82 — Crown Derby Plaque. 

Ideal head. Plush frame. 

Diameter, 13 inches. 

83 — Pair Handsome Sevres Vases. 

Graceful urn-shape. Finely painted decoration of cupids holding minia- 
ture portraits; and floral festoons and symbols. Bleu du Roi glaze, with 
jewelled and gilded embellishments. Mounts and cupid ornaments artis- 
tically wrought in ormolu. Have morocco and satin-lined cases. 

Height, 18 inches. 

84 — Two Chinese Vases. 

Coarse porcelain of the Ch’ien-Lung period. Covered with a brilliant 
red glaze. 

Height, 23 inches. 

85 — Old Japanese Pottery Flower Pot. 

Coated with a running glaze of clair de lune type. 

Height, 13 inches ; diameter, 15 inches. 


86 — Pair Large Wedgwood Vases. 

Tall amphora shape. Finely painted decoration in cobalt blue of scenes 
depicting “ The Sirens Alluring Ulysses/’ “ Ulysses Resisting the 
Sirens,” “ Leucothea Preserving Ulysses/’ “ Ulysses Resisting Circe.” 
By Thomas Allen. 1878. (One repaired.) 

Height, 33 inches. 


ANTIQUE PERSIAN AND DAMASCUS AND EUROPEAN 

ARMS AND WEAPONS 


87 — Damascus Dagger. 

Curved blade, with centre ridge. Horn hilt, inlaid with silver. Filigree 
silver sheath. Leather and silver brocade girdle. Eighteenth century. 


88 — Albanian Knife. 

Embossed silver hilt and sheath. Pendant chain ornament. 

Length, 11 inches. 


89 — Pair Albanian Knives in Sheath. 

Silver mounted. Hilts decorated with floral ornament and bird-heads. 
Sheath of repousse work and wound wire. Damascened blades, deco- 
rated with gold. 

Length, 13 inches. 


90 — Persian Dagger. 

Fine blade, double grooved. Decorated with gold. Jade hilt, jewelled 
top. Filigree and chased silver sheath. Floral ornament, also jewelled. 

Length, 1414 inches. 


91 — Persian Knife. 

Extra fine blade, inlaid with Arabic quotation from the Koran in gold. 
Jade hilt. Carved silver sheath. 

Length, 15 inches. 


92 — Persian Knife. 

Fine blade, inlaid with gold. Mottled jade hilt. Sheath partly covered 
with silver. Finely chased floral ornament. 


Length, 18% inches. 


93 — Antique Persian Knife. 

Fine blade. Walrus ivory hilt. Chased silver-covered sheath. Pendant 
chains, with cornelian ornaments. 

Length, 15% inches. 


94 — Antique Persian Dagger. 

Fine blade, inlaid with gold. Embossed silver hilt and sheath, jewelled 
with carved corals and turquoises. 

Length, 17 inches. 


95 — Antique Persian Dagger. 

Similar to the preceding lot, but of finer workmanship. 

Length, 17 inches. 


96 — Hindoo Dagger. 

Very fine curved blade, with centre side, inlaid with gold. Buffalo-horn 
hilt, jewelled. Sheath decorated with repousse silver and wire ornament. 

Length, 16 inches. 


97 — Antique Persian Dagger. 

Double-edge straight blade, with blood grooves on both sides. Reticu- 
lated ornament and gold inlay. Ivory hilt. Red velvet sheath, ornamented 
with chased silver ends. 

Length, 18% inches. 


98 — Antique Persian Dagger. 

Extra fine blade. Double blood grooves on each side. Gold inlay. Walrus 
ivory hilt. Green velvet scabbard. Metal ornaments. 

Length, 20 inches. 


99 — Damascus Dagger. 

Extra fine curved blade, with grooves to point. Koran quotation and 
ornament in gold inlay on both sides. Elaborately chased silver hilt and 
sheath. 

Length, 19% inches. 


100 — Damascus Dagger. 

Extra fine antique blade, with centre ridge. Gold inlay on both sides. 
Walrus ivory hilt. Silver sheath, decorated with fine wire- work. A 
valuable example of the swordsmith’s workmanship. 


Length, 20% inches. 


101 — Damascus Dagger. 


Extra fine blade, with snake-like curve. Inlaid with Arabic quotation 
from the Koran in gold. Repousse silver-mounted hilt and sheath. 

Length, 20 ^ inches. 


1 02 — Circassian Dagger. 

Plain straight blade. Deep blood groove. Silver-mounted horn hilt and 
sheath. Decorated with fine chasing and niello work. Crube heraldic arms 
in centre panel. 

Length, 20 inches. 


103 — Turkish Yataghan. 

Fine blade. Inlaid with gold inscription. Walrus ivory hilt. Silver scab- 
bard, elaborately embossed in high relief. Fine and rare. Seventeenth- 
century specimen. 

Length, 26 inches. 


104 — Turkish Yataghan. 

Superb blade. Inlaid on both sides from hilt to tip with gold Arabic 
inscriptions and ornament. Walrus ivory hilt. Silver scabbard. Military 
emblems and floral ornament chased in high relief. A museum specimen. 

Length, 30 inches. 


105 — Turkish Yataghan. 

Fine antique blade, with armorer’s mark inlaid in gold on both sides. 
Walrus ivory hilt. Elaborately embossed scabbard. Military emblems and 
conventional floral ornament. Shows traces of gilding. Very old and 
desirable specimen. 

Length, 31 inches. 


106 — Antique Cimeter. 

Extra fine antique Damascus long curved blade. Inlaid with gold in- 
scription. Gold inlaid guillons. Horn hilt. Scabbard covered with 
repousse silver applied in three sections to fit the curve. Sixteenth cen- 
tury. 


107 — Antique Cimeter. 

Fine blade. Without ornament. Very elaborate repousse and gilt hilt and 
scabbard. 


108 — Arabian Sword. 


Antique double-edge straight blade. Etched inscriptions on both sides. 
Iron hilt, inlaid with silver. Leather-covered scabbard. 

Length, 41 inches. 


109 — Arabian Primer for Camel Gufr. 

Low-grade silver. Decorated with filigree wire-work and bosses. Carry- 
ing strap covered with silver scales. Has cleaning pins attached. Antique 
and excessively rare. 


110 — Pair Flintlock Pistols. 

Small size. Italian barrels and locks. Oriental repousse silver mounted. 


Ill — P air Flintlock Pistols. 

European make. Stocks inlaid with silver and embossed mounts. Holster 
size. 


112 — Flintlock Pistol. 

Oriental shape. Early type of lock. Elaborate silver mount. 

Length, 18 inches. 


113 — Pair Flintlock Pistols. 

Large size. European barrels and locks. Very massive Oriental silver 
mounts. Inlaid with corals. 

Length, 21 inches. 


114- — Unique Blunderbuss. 

Finely carved Italian barrel and lock. Stock overlaid with metal plates 
(apparently silver gilt), reticulated and chased in high relief. Persian 
workmanship. Early eighteenth century. 

Length, 33 inches. 


115 — Arab Camel Gun. 

Flintlock. Seventeenth century type. Long barrel. European make. Stock 
elaborately- inlaid with mother-of-pearl and metal; also repousse silver 
bands on barrel. Bears an Arabic inscription dated 1225 A. H. Carved 
iron ramrod. 


Length, 58 inches. 


116 — Dervish Staff. 

Made of steel, with cone-shape head. Used as a weapon. 

Length, 29 % inches. 


117 — Suit Persian Mail. 

Consisting of a fine mesh-chain shirt. Round shield. Carved and inlaid 
with gold. Arm guard, with chain gauntlet. Helmet inscribed with 
quotations from Koran and inlaid with gold. Fine chain veil attached. 
Four pieces. 


BRONZES 


124 < — Incense Burner. 

Old Chinese cloisonne enamel, with French bronze mountings and cover. 

Height, 11% inches. 


125 — Bronze Group. 

“ Chicken and Lizard.” By E. Pautrot. 


Height, 7 inches. 


126 — Pair of Ornaments. 

Horses. Finely modelled in brass and gilded. 

Height, 11 inches ; length, 10 inches. 


127 — Pair French Bronze Vases. 

Etruscan design. Incised ornamentation. Brown patina. 

Height, 12% inches. 


128 — French Bronze Group. 

“ Hiawatha.” By Duchoiselle. On marble base. 

Height, 13 inches; length , 18 inches. 


129 — Bronze Figure. 

“ Fame.” By R on Sauvage. 


Height, 14 inches. 


130 — Bronze Figure. 

Benjamin Franklin. By Cauici. 


Height, 17 inches. 


131 — Bronze Bust. 


Raphael. By Duchoiselle. Marble base. 

Height, 16% inches. 

132 — Bronze Figure. 

“ Psyche.” 



Height, 17 inches; length, 13 inches. 

133 — Bronze Group. 

“ Boy on Turtle.” By Pierre-Hebert. 

Height, 16 inches; length, 15 inches. 


134 — Bronze Bust. 

“ Dante.” By A. Carrier. On marble base. 

Height, 17 inches. 

3 35 — Bronze Bust. 

“ Moliere.” Cast by F. Barbedienne. No. 27. 

Height, 22 inches. 

136 — Bronze Bust. 

By A. Carrier Belleuse. On marble base. 

•/ 

Height, 23 inches. 

137 — Bronze Statuette. 

“ The Kiss.” On marble base. 

Height, 28 inches. 

138 — Bronze Statuette. 

“ Phoebe.” 

Height, 27 inches. 


139 — Bronze Statuette. 

“ Fortune.” By L. V. E. Robert. With bas-relief and marble pedestal. 

Height, 30 inches. 

140 — Large Bronze Vase. 

Copy of an antique. Classical figures and masks in relief easting and 
finished in gilded and silver bronze. On revolving pedestal. 

Height, 33 inches. 


141 — An Elaborate Tazza. 


Black marble, with bronze bas-relief of classical figures and on a sup- 
port of four feet of Grecian design. 

Diameter, 18 inches. 


142 — Clock Set. 

Consisting of clock, with decorated porcelain panels and gilded brass 
case, and two three-light candelabra to match. 


ETCHINGS 

HADEN, SIR FRANCIS SEYMOUR 

Born in London, September 16, 1818. Founder and President of the 
Royal Society of Painter-Etchers. 

“ By general consent Seymour Haden ranks as the greatest of modern land- 
scape etchers.” — The Modern Disciples of Rembrandt. 


143 — A Water Meadow. 
Drake, No. 20. 


First state. Signed artist’s proof. Very fine impression, on Whatman 
paper. 

“ I like this plate — which is saying a great deal.”— S'. H. 

“. . . .a vivacious, happy, sympathetic transcript of a sudden rain storm 
in the Hampshire lowlands, where poplars flourish and grass grows rank.” — 
Frederick Wedmore, “ Fine Prints,” p. 106. 


144 — Sunset on the Thames. 

Drake, No. 83. 

Second state, with the additional clouds above the setting sun. Signed 
artist’s proof. Fine impression. 

“ The effect of light is given with such magnificent force that the whole sky 
flames.” — P. G. Hamerton, “Etching and Etchers,” p. 301. 


145 — The Three Sisters. 

Drake, No. 116. 

First state; before the added dry-point work. Signed artist’s proof, on 
Whatman paper. Very fine impression. 

“ This was done in an old chase, in which is a hunting lodge which belonged 
to the Dukes of Northumberland. . . . It is one of the finest of our old 
English parks .” — Seymour Haden. 

146 — A Brig at Anchor. 

Drake, No. 130. 

First state; the sail of the barge shaded heavily at the top and lightly 
at the bottom. Fine impression, on Japanese paper. 

147 — The Willows. 

Drake, No. 164. 


First state; the foreground cleared, and two lambs added to the left. 
The signature and date, 1877, added in right lower corner. Signed 
artist’s proof, on Whatman paper. Rich, but not too heavily inked. 


JONGKIND, JOHANN BARTHOLD 

Born in Holland in 1819. A pupil of Isabey. 

“ Jongkind is invaluable to the student of etching as an example of simple 
line work pushed to its utmost extreme. He gives as few lines as possible, 
never dissimulating them. . . . ‘ Could not any child of ten years old do 

as well?’ The true answer to this question (it is not an imaginary question) 
is, that rude as this sketching looks, and imperfect in many respects as it 
really is, the qualities that belong to it are never attained in art without the 
combination of talent approaching to genius, and study of a very observant 
and earnest kind.” — P. O. Hamerton, “ Etching and Etchers,” pp. 127-128. 

148 — Entree du Port de Honfleur. 


Bf.bat.di, No. 12. 


Proof before all letters. 

“ As there are no clouds in the sky, the artist has wisely left it perfectly blank. 
The water is expressed by a few widely separated wave-marks. The steamer 
close to the pier (apparently a mere confusion of blotted black lines) is a 
very clever representation of the effect of a steamer upon the eye at that 


distance. All these details are remarkable for great liveliness and motion, 
and as in all Jongkind’s etchings, when anything is moving at all, we are made 
to see and feel that it is moving.” — P. G. Hamerton, “ Etching and Etchers,” 
p. 131. 

149 — Sortie du Port de Honfleur. 

Beraldi, No. 13. 

Fine impression, on Holland paper. 

“To my feeling, this is the best of Jongkind’s plates. It is composed of water 
and sky with shipping and boats. The black hull and masts of the brig in the 
foreground to the left are done very energetically, and are a very fine example 
of powerful treatment of near material. As usual, there is much motion in 
the boats that move under sail or oar, which enhances the tranquil majesty of 
the stationary brig.” — P. G. Hamerton, “ Etching and Etchers, p. 132. 


REMBRANDT VAN RYN 

“ The opinion among etchers which enthrones Rembrandt as the king of his 
craft is the most recent instance of perfect unanimity among people of all 
nationalities. As we all say that Phidias was the greatest sculptor, Homer the 
greatest epic poet, and Shakespeare the greatest dramatist, so we are all 
agreed on the world-wide supremacy of Rembrandt. ... In his own lines 
of work there is no one in all history to be compared to Rembrandt; in artistic 
influence he has one equal, entirely unlike himself, and that is Raphael. They 
are the two most influential graphic artists of all time.” — P. G. Hamerton, 
“ The Etchings of Rembrandt,” pp. 13-14. 

150 — Christ Healing the Sick ( fr The Hundred-Guilder Print”). 
Bartsch, No. 74. 

Third state; before the plate was retouched by Captain Baillie. In 
excellent condition. Very small piece in upper left corner. 

“ The whole composition, so pregnant with meaning, so full of allusions and of 
contrasts, is the most perfect masterpiece possible of expression, and this is 
Rembrandt’s highest achievement in the poetry of light. It is no mere sunlight 
that in one place envelopes the figures, almost without shadow, and in another 
casts its faint reflection on the groups that are emerging from darkness; it 
is the light of Redemption, shining on the darkness of human existence.”— H. 
Knackfuss, “ Rembrandt,” p. 126. 

“ From its large dimensions and the delicacy of its finish, as well as the im- 
pressiveness of the subject, and the force with which the scene is realized, 
‘ The Hundred-Guilder Print ’ is usually considered the most important work 
of the master; and the unprecedented sum which has been lately given for it 
will only tend to confirm the supremacy of its position.” — P. G. Hamerton, 
“ Etching and Etchers,” p. 85. 


WHISTLER, JAMES A. McNEILL 


“ With the master-etchers of the world — Meryon’s equal in some respects, and, 
in some respects, Rembrandt’s — there stands James Whistler. Connoisseurs in 
France and England, in America, Holland, Bavaria, concede this now.” — Fred- 
erick Wedmore, “Fine Prints,” p. 107. 

“ All his work is alike perfect. It has only been produced under different cir- 
cumstances, and is an attempt to render different effects or situations. There- 
fore the methods vary, but the results are always the same— great. The greatest, 
the most perfect, as a whole, that any etcher has ever accomplished .” — Joseph 
Pennell, “ Whistler as an Etcher.” 

Note, by Frederick Wedmore, on Whistler’s Etchings of Venice 
(Vide: Fine Prints, p. 113): 

“ I doubt if Mr. Whistler troubled himself about the guides or read the sacred 
books of Mr. Ruskin with becoming attention. Mr. Ruskin had seen Venice 
nobly, with great imagination; Mr. Fergusson and a score of admirable archi- 
tects had seen it learnedly; but Mr. Whistler would see it for himself— that 
is to say, he would see in his own way the Present, and would see it quite as 
certainly as the Past. The architecture of Venice had impressed folk so deeply 
that it was not easy in a moment to realize that here was a great draughtsman 
— a man too of poetic vision — whose work it had not been allowed to dominate. 
The Past and its record were not Whistler’s affair in Venice. For him, the 
lines of the steamboat, the lines of the fishing-tackle, the shadow under the 
squalid archway, the wayward vine of the garden, had been as fascinating, 
as engaging, as worthy of chronicle, as the domes of St. Mark’s.” 


151 — The Little Venice. 

Wedmore, No. 149. 

Beautiful impression, , on old Dutch paper. Printed by Whistler, 
and signed with his ETA signature. One of the Fine Art Society’s 
Venice: A Series of Twelve Etchings. One hundred sets printed. 

“ I recollect two other prints in which the artistic motive is much the same 
as in the present one: They are the View of Montrose, by Sir George Reid, in 
the ‘Life of Paul Chalmers,’ and the View of Amsterdam, by Rembrandt — 
and Little Venice is the finest of the three.” — Frederick Wedmore, “Whistler’s 
Etchings,” p. 70. 

“ Power of selection, power of composition, delicacy of handling, all say their 
last word in the ‘ Little Venice.’ Art does not go any further.” — Frederick 
Wedmore, “ Etching in England,” p. 37. 

“We may specially mention the ‘ Little Venice,’ an astonishingly brilliant 
etching, in which the city is seen across the lagoons from a distant island, 
spread out along the horizon in a thin line. ... It may be noted that this 
plate was bitten once only — a remarkable proof of his technical skill.” — T. R. 
Way, “ The Art of J. McNeill Whistler,” p. 73. 


152 — Nocturne. 


Wedmore, No. 150. 


Most beautiful impression, of 
Whistler, and signed with his 
paired towards lower right cor 


* 


the finest quality. Printed by 
signature. Has been slightly re- 
ner. One of the “ Venice ” set. 


153 — The Little Mast. 
Wedmore, No. 151. 


Fine impression, 
signed with his 


M 


on old Dutch paper. Printed by Whistler, and 
signature. One of the “ Venice ” set. 


154 — The Little Lagoon. 


Wedmore, No. 152. 


Beautiful impression, 
and signed with his 


» 


on old Dutch paper. Printed by Whistler, 
signature. One of the “ Venice ” set. 


155 — The Palaces. 


Wedmore, No. 153. 


Superb impression, before the 
paper. Printed by Whistler, r ' 
signature. One of the “ Venice ” set. 


was erased, on old Dutch 
and signed with his 



“ Somewhat similar and equally fine are ‘ The Balcony ’ and ‘ The Palaces ’ 
and the ‘ Two Doorways,’ the four prints showing superb draughtsmanship and 
very effective contrasts of light and shade.” — T. B. Way, “ The Art of J. 
McNeill Whistler,” p. 74. 


156 — The Doorway. 

Wedmore, No. 154. 

Fine and early impression, before the long piece of drapery which, in 
later impressions, is held by the girl, standing on the lowest step, 
and trails in the water. Printed by Whistler, and signed with his 
signature. One of the “ Venice ” set. 

“Much richer in effect, and with more elaboration of detail than is usual in 
this series, is ‘ The Doorway,’ a beautiful view of what has once been a palace. 
. . . The fine architecture of the exterior, with the rich tracery of the 




windows, is very beautifully indicated, and the water in the foreground is 
wonderfully transparent.” — T. B. Way, “ The Art of J. McNeill Whistler,” 
pp. 73, 74. 


157 — The Piazzetta. 
Wedmore, No. 155. 


Brilliant and early impression, before the slight scratches in the upper 
left corner of the plate were cleaned. Printed by Whistler, 


and signed with his 


P 


signature. One of the “ Venice ” set. 


“ The ‘Piazzetta,’ for instance .... has been brought to the highest level 
that is attained by any etcher’s art.” — T. B. Way, “ The Art of J. McNeill 
Whistler,” p. 38. 


158 — The Traghetto. 
Wedmore, No. 156. 


Very fine and early impression, before the body of the seated figure 
at the left of the table was clearly defined, on old Dutch paper; the 
work under the arch clear and distinct. Printed by Whistler, and 

signed with his signature. One of the “ Venice ” set. 


“It is impossible to speak of more than a few of the Venice series, and where 
all reach so high a pitch of excellence it is difficult to make any satisfactory 
selection. But mention must be made of ‘ The Traghetto ’ — the ferry seen 
through a dark archway, while in front a group of men are sitting at a cafe, 
and a tree with falling leaves shows white against the darkness behind.” — T. B. 
Way, “ The Art of J. McNeill Whistler,” p. 74. 


159- — The Riva. 

Wedmore, No. 157. 


Brilliant impression, 
and signed with his 



on old Dutch paper. Printed by Whistler, 
signature. One of the “ Venice ” set. 


160 — Two Doorways. 


Wedmore, No. 158. 


Very fine and rich impression, 
Whistler, andj signed with his 
set. 


_on old Dutch paper. Printed by 
signature. One of the “Venice” 


161 — The Beggars. 


Wedmore, No. 159. 


Beautiful impression, 
and signed with his 



on old Dutch paper. Printed by Whistler, 
signature. One of the “ Venice ” set. 


162 — The Mast. 


Wedmore, No. 160. 


Good impression, 
signed with his 



on old Dutch paper. Printed by Whistler, and 
signature. One of the “ Venice ” set. 
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